March is known as a month of fasting and the anticipation of Easter, one of the two most important
Christian holidays. It is a feast-day which follows the lunar calendar so it doesn’t reoccur on a fixed date.
The same is true with the Jewish Passover which influenced the Italian naming of Easter while on the
other hand it is believed that the German and English names are connected with the Germanic goddess
Eostre or even the more ancient Ishtar from Babylon. The symbolism of this feast day is traditionally
connected with fertility and sexuality as well as to a rebirth or revival and resurrection. Through time
and diverse circumstances various priests have conjured different stories to influence the masses for
their own purposes, sometimes with the intention of dividing the population who as a result then chose
different leaders and pastors. However they remained faithful to nature’s cycles in this part of the world.
Last year on Mother’s day and, in anticipation of the period of rebirth and fertility exactly two weeks
before the Christian memorial day of Christ’s resurrection, a referendum on the Family Code took place
in Slovenia. After the Parliament sanctioned the Family Code a Civil Initiative, strongly supported by the
Slovene Catholic Church, demanded its rejection, because they wouldn’t accept the equalisation of the
rights of children from single-parent and gay-parent families with those of the children from traditional
families. So the Family Code was rejected through a referendum on 25™ March 2012.

A little over a year after the rejection of the Family Code Alenka Vidrgar re-opens this topic in public
again. As an artist she doesn’t enter a political or moral debate, but rather takes a critical standpoint
towards understanding the involvement of an individual, a child too, in a society which is imbued with
rules which determine our rights and duties, a society to which each individual must submit or else be
punished or rejected. Through her or his work an artist is able to instigate a reflection on social phenom-
ena and, although avoiding political involvement and trying to remain neutral, it is impossible to remain
apolitical. Throughout art history we can follow numerous cases where artists responded critically to
their environment. While the anecdote of Leonardo’s image of the annoying priest in the shape of Judas
Iscariot at the “Last Supper” in Milan is amusing, this doesn’t hold for Rembrandt’s “Night Watch” which
caused the demand for the artist’s portrait commissions to dry up. Francesco Goya was pitiless in his
depiction of the atrocities of the French army in Spain whilst a hundred years later we must remember
the Dadaist movement. In the Nazi era the artist John Heartfield even changed his German name into
an English one. In the previous century criticism of society through art became well established and
manifested itself in a variety of strategies and approaches - from the very subtle and poetic to wild and
aggressive ones. In the early ‘nineties of the previous century even the Museum of Modern Art in New
York, one of the most distinguished mainstream art institutions on earth, began to include the works of
the so called Artivists into its collections. However social criticism which becomes part of the establish-
ment is never long-lived. Now the Internet offers a new space to artists. Recently the creation of fictive
identities has had a wide appeal, not forgetting the agitation by two Serbian artists Maja Pelevi¢ and
Milan Markovi¢ who successfully won over the Serbian political parties by offering them the programme
of Josef Goebbels from 1928.

Alenka Vidrgar is an artist who uses poetry rather than rigorous action in her dealings with society.
However she points out the problem directly. For her installation in the Garden she decided to include
the passageway that connects the garden with the street. To the visitor this is a passage leading from
one kind of urban life into another. A garden encircled with buildings breathes with a different rhythm
from that of the street. The text of the rejected Family Code is attached to the wall of the passageway
for visitors to read and to ponder on society’s rules. There is also a relief of a woman with a baby in her
lap, an archetype which would probably mean a mother in most societies. But here in our society where
the Christian doctrine is predominant, we automatically see her as the Holy Mother with Jesus. The
most ardent fighter for the rejection of the Family Code in 2012 was the Civil Initiative which had strong
support from the Established Church. With the rejection of the Code they actually demanded depriving
the rights of families which don’t correspond to the model of “father, mother, child”. With a hint of sar-
casm we may acknowledge that the dogma describing the conception of Mary’s child Jesus of Naza-
reth speaks of a conception without intercourse. Mary was a single woman at the time. This reminds us
that ten years ago this same Civil Initiative obstructed the law which would give single women the right
to artificial insemination. Alas a single woman in our society has no right to that blessed event. At least
not any longer, for as some would say it used to be very different some 2000 years ago.

However these dilemmas and disagreements are mainly of an ephemeral nature. Within a few decades
the system solves them in one way or another by changing attitudes and values. The solutions probably
depend on the production of goods and the need for more manpower which are necessary for a com-
munity to survive. In this way we can see children as helpless cocoons present in society as a potential,
an idea, hence not really existing yet. On the other hand these are fertilised cells frozen in test tubes or
growing embryos in wombs already on the way to beholding the light of day. Lastly we may see in the
installation in the garden a man enmeshed in the threads of society like in a cobweb.

Vasja Nagy (translation Nina Zelenko)
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Marec je navadno mesec posta in pri¢akovanja Velike noc¢i. Eden od dveh najpomembnejsin krs¢anskih
praznikov. Vezan je na lunin koledar, zato ni vedno na isti datum. Enako se godi tudi judovskemu Pesa-
chu, ki je vplival na italijansko poimenovanje Velike noci, medtem ko za verziji v nemskem in angleskem
jeziku prevladuje mnenje, da imata povezavo z germansko boginjo Ostaro ali Se globlje v preteklosti, z
babilonsko Istar. Simbolika praznika v tem casu se tradicionalno povezuje po eni strani s plodnostjo in
spolnostjo, po drugi pa s preporodom, ponovno ozivitvijo in vstajenjem. Razli¢ni sveceniki so v razli¢nih
¢asih in okolis¢inah zlagali skupaj razlicne zgodbe, da so prepricali mnozice v skupno (ob)delovanje.
V¢asih tudi z namenom delitve ljudstva, ki si je tako izbiralo razlicne voditelje in pastirje. A vseeno so
ostajali zvesti ciklom v naravi tega konca zemeljske oble.

Lani je bil v ¢asu pricakovanja preporoda in obdobja plodnosti, na materinski dan in to¢no dva tedna
(po nasem koledarju) pred krs¢anskim spominjanjem Kristusovega vstajenja v Sloveniji referendum o
Druzinskem zakoniku. Po sprejetju zakonika v Drzavnem zboru se je aktivirala civilna iniciativa z mo¢no
podporo v slovenski Katoliski Cerkvi ter zahtevala njegovo zavrnitev. Za civilno iniciativo je bil v zakoni-
ku najbolj sporen nacin izenacenja pravic otrok v enostarsevskin druzinah in druzinah z istospolnimi
starsi s pravicami otrok v tradicionalni druzini. Druzinski zakonik je bil na referendumu 25. marca 2012
zavrnjen.

Dobro leto po ljudski zavrnitvi Druzinskega zakonika Alenka Vidrgar zopet odpira temo v javhem pro-
storu. Kot umetnica se ne spusca v politicne in moralisticne debate, temvec zavzema kriticen polozaj
do razumevanja vpetosti posameznika, tudi otroka, v druzbo. Slednja je namrec¢ prepredena s pravili, Ki
dolocajo posameznikove pravice in dolznosti. Ta se jim mora podrediti, sicer ga druzba kaznuje ali izlo-
¢i. Umetnik lahko s svojim delovanjem spodbuja refleksijo o druzbenih pojavih in ¢eprav se neposredno
ne spusca v politicno delovanje in poskusa biti politicno nevtralen, apoliticen ne more biti. Skozi zgodo-
vino umetnosti lahko sledimo Stevilnim primerom, ko so se umetniki kriticno odzvali na svoje okolje.
Medtem ko je anekdota o Leonardovi upodobitvi nadleznega meniha v liku Judeza ISkarijota na Zadnji
vecerji v Milanu $e zabavna, je Rembrandtu Nocna straza Zze pomenila pomanjkanje novih narocil za
portrete. Francisco Goya je neusmiljeno upodobil dejanja francoske vojske na Spanskih tleh, sto let ka-
sneje pa so zagotovo omembe vredni dadaisti. John Heartfield si je v ¢asu nacizma celo ime spremenil
iz nemske v anglesko razlic¢ico. Kritika druzbe skozi umetnisko delovanje se je v prejSnjem stoletju zelo
razsirila prevzela razlicne strategije ter nac¢ine delovanja, od zelo subtilnega in poeti¢nega pa do diviega
in agresivnega pristopa. V zgodnjih 90ih letih 20. stoletja je celo Muzej moderne umetnosti v New Yor-
ku, ena od glavnih rezimskih institucij za umetnost na zemeljski krogli, v svoje prostore in zbirke zacela
sprejemati dela t.i. artivistov. Institucionalizacija kritike druzbe na dolgi rok ne zdrzi in Ze Internet je
ponudil nov prostor za delovanje umetnikov in najodmevnejsi v zadnjem ¢asu so predvsem primeri
ustvarjanja navideznih identitet ter provokacije kakrsno sta izvedla sribska umetnika Maja Pelevi¢ in Mi-
lan Markovic¢. Srbske politicne stranke sta prepricala s programom Josefa Gobbelsa iz leta 1928.
Alenka Vidrgar je umetnica tiste vrste, ki se druzbe loteva bolj skozi poetiko kakor udarnisko akcijo.
Kljub temu pa izpostavi problem tudi neposredno. Za postavitev na Vrtu ZDSLU se je odlocila, da bo
uporabila tudi pasazo, ki povezuje dvorisce z ulico. Za obiskovalca je to prehod iz enega urbanega zi-
vljenja v drugo. S stavbami ograjen vrt ima pac drugacen utrip kot ulica. Besedilo zavrnjenega zakonika,
ki je pritrjen na steno prehoda, se ponuja obiskovalcu v branje in ga spodbuja k razmisleku o pravilih v
druzbi. Tam je Se relief Zzenske, ki v naroc¢ju drzi otroka. Gre za arhetipsko podobo, ki bi najbrz v vsaki
kulturi predstavljala mater. Pri nas, v druzbi, kjer prevladuje tradicija krs¢anskega izrocila, pa je avtomat-
sko prepoznana kot Marija z Jezusom. Za zavrnitev Druzinskega zakonika leta 2012 se je najbolj borila
civilna iniciativa z mo¢nim zaledjem institucionalnega krsc¢anstva in s tem zahtevala depriviligiranost
druzin, ki niso skladne z modelom »oce, mati, otrok«. S kan¢kom sarkazma si je treba priznati, da spre-
jeto krs¢ansko izrocilo opisuje spocetje Marijinega otroka, Jezusa iz Nazareta kot spocetje brez spolne-
ga odnosa. Marija pa je bila v ¢asu spocetja samska. Spomnimo $e, da je ista iniciativa dobrih deset let
prej preprecila priznanje pravice samskim zenskam do oploditve z biomedicinsko pomocjo. Samska
zenska v nasi druzbi pac nima pravice do blagoslovljenega stanja. Ne vec, kajti kot nekateri trdijo, je bilo
to pred dobrimi 2000 leti drugace.

Vendar, to so dileme in razhajanja pretezno efemerne narave. Sistemi druzb jih v nekaj desetletjin na tak
ali drugacen nacin razresijo, spremenijo odnose in vrednote. Najbrz so resitve najbolj odvisne od pro-
dukcije dobrin, ki so potrebne za prezivetje doloc¢ene skupnosti in potrebe po reprodukciji delovne sile.
Otroke lahko zato vidimo kot nebogljene zapredke, ki so v druzbi prisotni kot potencial, kot ideja, torej
Se ne obstojeci v fizicnem smislu. Po drugi strani so to oplojene celice v epruvetah, zamrznjene ali ra-
stoc¢i zarodki v maternici, ki so Ze na poti, da ugledajo lu¢ Zemljinega neba. Nazadnje lahko v instalaciji
na Vrtu vidimo ¢loveka, ki je zapreden v niti druzbe in je vanjo umrezen kot v paj¢evino.

Vasja Nagy
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