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Milan Stibil) je med skladatel ji nove glasbe nedvomno najbolj
dosledno, toda tudi smiselno organiziral svoja dela, ki so Ze

v zasnovi kar najstrozje zamisljena in v kompozicl jski izvedbi
tudi tako zgrajena. V tej svoji Asimilaciji predpisuje 4 osmin-
ski takt, a le takp, da ga postavi v oklepaj, torej kot nekak-
3no pomod za izvedbo. Nenavadna in izredno molna zvodna uéinko-
vitost, pri demer mislimo na notranjo moé, je rezultat sproide-
ne muziéne ideje in njenega premisljenega, toda spontano zve-
nefega poteka, znacilna pa je tudi za polno in celovito zajema-
nje "pretustvovane vsebine", kakor je skladatelj svoje ustvar-
Janje nekje sam oznacil. Asimilacija, kar pomeni prilagojevanje,
je petdelna skladba, v kateri se delipo odloditvi izvajalea v
vrstnem redu lahko zamenjajo. V nocoisnii izvedbi si sledijo
tretji, drugi, prvi, Getrti in peti del. Da je to mogoce,mars biti
glasba kljub celoviti ideji toliko razliéna, da se chrani te-
mel jna izhodidéna misel, ki pa jo Je mogofe sproti prilagoediti
dovolj razliéni naravi posameznih delov. Vsekakor je to znaéilna,
v nadi literaturi edinstvena skladba, ki odseva ostro postav-
1jena skladateljeva nadela, obenem pa tudi njegov glasbeni credo,
ki ne zadeva le dovrienega oblikovanja, pa¢ pa v tem tudi
razseZnosti skladatel jevega duhovnega sveta.
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Among the composers of recent music, Milan Stibilj is without doubt the
one who has most consistently, and thus also rationally, organized his
works; right from the basis, they are already most strictly conceived, and
this rigour is also built into the realisation of the composition.

In his work Assimilation, he prescribes a 4/8 measure, but only as it
were to place it in brackets, i.e. as a means of aid for performance. The
unusual and exceptionally powerful sound effect - by which we have in

mind its inner power - is the outcome of liberated musical idea and its
calculated, yet still spontaneous sound-flow, and is also characteristic of
the full and complete conception of the "sensory re-experience"” - as the
composer himself has at one place noted of the work ...

... This 18 certainly a markworthy, and in our musical literature unique
composition, a work which illuminates the composer's clearly defined
principles, and at the same time his musical credo, which involves not
only the finished form but also, within it, the full scope of Stibilj's mental
and spiritual world.
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